
ESSAYS IN CRITICISM A QUARTERLY JOURNAL OF LITERARY

CRITICISM

Essays in Criticism covers the whole field of English Literature from the time of Chaucer to the present day. The journal
maintains that originality in interpretation .

Seamus Perry writes: Stephen was an editor of genius. Likewise, as editor for 40 years of the quarterly journal
Essays in Criticism, he was gently exacting, attentive to the very wording in a manner that contributors never
forgot; and he was an inspiring teacher of English at Oxford University. He travelled to the dramatic and
musical performances that he loved and needed, to the professional occasions that helped him to help others to
think, and to the country that meant almost as much to him as England did: France. Follow Chicago, Chapter
14, for the form of all citations. The journal uses endnotes without a bibliography for documentation. Out
would come your typescript, now decorated extensively in his filigree strokes of pencil or fine black ballpoint
pen, every page â€” often every sentence â€” tightened and tuned: inelegances and stock expressions would be
trimmed, jargon discarded, jokes improved, ease added. Born in London, Wall had a Quaker background and
schooling that fortified him despite changes in his beliefs, and an Oxford education at New College that
confirmed him in the liberal humanism by which he lived. Submissions should not have been previously
published. In his happy possession of these qualities, Wall was always keen to acknowledge how much he
owed to the character of his friends FW Bateson, founder of Essays in Criticism, and Ian Hamilton, poet, wit,
and founder of the Review. Style Criticism uses the Chicago Manual of Style 16th edition as its main
reference. He enjoyed especially the company of younger members of the profession and saw a key role of the
journal as encouraging new talent. Authors are responsible for providing digital images or glossy prints,
securing permission to reproduce illustrations, and paying any required fees. Manuscripts should be prepared
with point type, double spaced, with one-inch margins. As a literary historian and a critic of the Victorian
novel, pre-eminently of Trollope and Dickens; as a reviewer â€” at once welcoming and discriminating â€” of
new fiction and of theatre; as a director not only of Shakespeare but of Henry Purcell, informed by a love of
enduring music; and as the author of a novel rewardingly patient in its nocturnal rhythms and chequered
crosscurrents, he exercised an influence always benign and never sentimental. A place for rigorous theoretical
and critical debate as well as formal and methodological self-reflexivity and experimentation, Criticism aims
to present contemporary thought at its most vital. An issue of the journal was not a catch-all of recent
submissions, but a paperback book that someone ought to enjoy reading, and everything had to be right.
Widest of all was the circle of his friends, particularly of those who having been his pupils, or contributors to
Essays in Criticism, became for ever his friends. And, lifelong and supreme, to the love and the loving
kindness of Yvonne, his wife of more than 50 years, and his daughters, Alisoun and Cassandra. The
achievements of Stephen Wall, who has died after a lung infection aged 79, were exceptional for their humane
generosity. His sense of succinctness was an art and not just an economy, and he valued humour not as a
diversion but as a mode of persuasion against the absurd, the pretentious or the professionalised.


