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As such craft as a practice presents a unique approach to the design of digital objects, yet with a few notable
exceptions e. This paper enlightens on how various computerized jewelry like ear-rings, necklace, ring,
bracelet, etc. Another significant aspect of jewellery centred approaches is their articulation of the value of
craft practice in the development of digital objects. During this time the pieces became the elements of an
extended dialogue between the two makers. Also thank you to Stephen Bottomley for valuable insights and
support and to Graham Long at York University for discussions around the digital aspects of the pieces.
Notable differences relate to interpretations of the aesthetics of jewellery, the relationship jewellery may have
with the body and the role jewellery may play within human relationships. The relationship between an
individual and a piece of jewellery can therefore be personally meaningful. By the end of the decade, we could
be wearing our computers instead of sitting in front of them. The enduring historical context of such forms of
jewellery is to reflect a form of belonging, a form of residing within the ideas and themes associated with
jewellery, and, as Dormer and Turner argue, a consequence of this is that much commercial jewellery is
designed to fit within a narrow conception of jewellery. The paper extended in Chapter 4 presented the
concept of beauty as an emotional term related to enchantment, intuition and empathy and as a key aspect of
craft practice, stating the relevance of craft to design in a digital age. The chapter will identify gaps in existing
design and literature that this research endeavours to address and will also offer a context, position and
grounding for this research. By contrasting such work with examples from contemporary jewellery I was able
to illustrate that jewellers had taken very different approaches to the design and contextualisation of body
centric objects. One outcome of the project was a piece of jewellery made collectively, symbolic of the groups
shared stories and feelings. Thanks to Tom Fisher for accepting the difficult task of taking over supervision at
a late stage in the research and for guidance and help through the writing up. Metcalf argues that jewellery not
only functions in this way, but because of its emotional significance can touch people Metcalf,  In such cases
the body is predominantly seen as a convenient location on which to place digital devices, and jewellery is
conceived as a conventional form of adornment. Mobile Communications --Jochen Schiller 2. In bringing
together separate disciplines one aim has been to extend the existing sensitivities and sensibilities of my own
practice as a contemporary jeweller. After having looked into the greenest car, let us look into some other
aspect of automobile. The review will draw on craft, contemporary jewellery, industrial design, HCI and
interaction design to review the context and different approaches to the development of each category of
object. In jewellers Knzli, Schobinger and Degen chose to refer to themselves as Jewellery Artists and became
advocates of the avant-garde jewellery movement where jewellery was 26 made not as adornment, but as
message mediators Riklin-Schelbert  By examining the developments in wearable computing or wearables and
digital jewellery proposals from non-jewellers and contemporary jewellers, the contrasts between
developments in body-centric digital objects and contemporary jewellery can be highlighted. A growing social
and political awareness also led to re-evaluations of the motivations and relevance of jewellery practice Turner
 A research seminar hosted by the University of Central England, Birmingham Institute of Art and Design also
gave me the opportunity in to present my research to peers across the UK academic community in art and
design. With personal emotional significance in the development of digital jewellery as the central elements to
this work this chapter begins by presenting a spectrum of conceptions of emotion from biological correlates, to
felt experience and personal biography. Practice may also operate as a vehicle through which a maker can
pursue an 31 internal dialogue in exploring their sense of self, personal experiences and biographies Rana and
Braga, section 2. Mah Ranas piece Lost but loved fig. To identify key qualities of contemporary jewellery as a
genre of object in order to highlight the potential relevance of an approach centred in contemporary jewellery
practice to the design and conception of digital jewellery. In Downs, J. Each piece of jewellery will contain a
fraction of the components found in a conventional mobile phone. Bernard Schobingers Holiday in Cambodia
fig. I collaborated with Andy Dearden Wallace, J. Cell phones will one day be comprised of digital accessories
that work together through wireless connections. Current approaches to the design of wearable digital objects
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are led chiefly by an opportunistic use of the body as a mobile location serving to satisfy an increasing desire
for ubiquitous computing. Preciousness arises in an individuals feelings or more specifically the felt
significance of objects because of their place in an individuals biography Ozeki, Cheung and Eichenberg and
connects strongly to the significance of objects for an individuals sense of self Rana and Braga see section 2. I
would also like to thank Hazel White for her encouragement to embark on research, for wonderful discussions
about jewellery and for her support. To Mike Press for his nurturing attitude, boundless enthusiasm, insights
into the potential of research and his friendship. In terms of aesthetics there is a distinct naivety regarding the
form, material, connection with the body and scope of interaction of a digital jewellery object. In the s
jewellers such as Joachim Baur and Manfred Nisslmller began to extend conceptual jewellery beyond both the
notion of an object worn on the body, and the necessity for an object itself. Developments in wearable
computers are shown to centre on the computer as a permanently worn and permanently on communication
and information device. I first explored the potential of digital jewellery in my masters practice through which
I created jewellery relating to different aspects of communication. There are notable overlaps with the
motivations of fine artists, in the use of objects as metaphor or signifier; though key differences include a
continued and constant reference to the body and the role of craft practice in its production; as Christoph
Zellweger states: You can not make paintings without reference to painting, nor can you make jewellery
without reference to jewellery and relating the jewellery itself to the body. In consequence the majority of
developments commonly miss many of the subtleties and dynamics of what contemporary jewellery can be. In
Gold makes blind by Otto Knzli fig. However, through this research, my practice has embraced further
hybridity, by engaging with theory, method and practice connected to, but outside of my field of study.


